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MUSIC AND SPATIALITY
Space is omnipresent in human life, but we could also say that the omnipresence of 
human life itself – embodied in a set of relationships emerging both from the very 
physicality of the human body and the virtually infi nite scope of human actions, 
activities and their products – delimits and constitutes space. Space as related to 
music can be thought of in both ways. On the one hand, space – speaking in strictly 
physical terms – is omnipresent in creating, performing, listening and theorizing/
contemplating/investigating music.
However, within a given physical space there can exist politically, ideologically, 
or discursively diff erently constituted spaces of the aforementioned domains of musical 
practice. In that sense, space is music’s surrounding, ‘external’ fi eld within and by which 
music is constituted.
On the other hand, the omnipresent relationships between the diff erent do-
mains of musical practice – embodied in the ‘musical’ products of human actions and 
activities – establish the ‘coordinates’ of a distinct musical space: its structures and 
hierarchies, density, volume and dynamics, surface and depth, ups-and-downs, per-
s pectives on and perspectives from it. In other words, music is essentially, inevitably 
and permanently bound to space, both the one it exists in and the one it creates itself.
Since antiquity, the notion of space (the Greek khôra or the Latin spatium) has 
occupied human thought, entering from early modern times into philosophical and 
scientifi c discourse in ever more lively ways. Whether conceived in absolute, relational 
or relativistic terms, whether comprehended in the purely physical or in a complex con-
ceptual sense, the notion of space has provoked and inspired discussion and argument. 
With respect to music, it has perhaps been more frequently invoked, characterized and 
examined in relation to the twentieth-century music and from the perspective of the 
twentieth-century musical thought, but it is by no means confi ned to them. Music’s 
spatial qualities transcend specifi c styles and compositional techniques. In elucidating 
music, spatial characterizations enter musical discourses more or less intentionally and 
with diff erent degrees of the theorists’ awareness toward their role in forming the recip-
ient’s understanding and experience of music and its properties (think of, for example, 
ancient cosmology or the fi rst theories of musical style).
Th e conference Music and Spatiality aims at contributing to and observing this 
rich and diverse fi eld from all of these perspectives, which should also be understood 
in light of the specifi c history of the Belgrade music theory conference. Namely, the 
notion of space has in certain ways already been addressed in relation to main themes 
of two of our previous conferences (Musical Semiotics – 40 years aft er /2013/ and Music 
and Temporality /2015/). For our 2019 conference, with the intention of bringing the 
notion of space to the forefront of our theoretical and analytical attention, we suggest 
the following topics:
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– space in music between the physi(ologi)cal and philosophical;
– genesis, history and meanings of the notions of space and space-related 
terms in music (high, low, broad, narrow, projection, inversion, distance, 
step, skip, symmetry, golden ratio, etc.);
– perceptual, cognitive, psychoanalytic and other psychological aspects of musi-
cal space;
– dimensions of music: horizontal, vertical, unifi ed. Musical space-time;
– pitch space: physical, geometrical, algebraic models. Operations in pitch 
space. Tonnetz. Neo-Riemannian theories;
– musical representations of space;
– spatial aspects of musical notation;
– disciplinary aspects of musical space: space as related to harmony, counter-
point, form;
– spaces of music theory and analysis.
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Constant improvements to the portability of recording and listening devices 
is changing the way that we understand and experience relationships between sound 
and space. Recorded content in music and sonic art is very oft en dissociated from the 
context of its origins, as the spaces in which content is originally captured are oft en any-
where except where we end up listening to it, once it has been processed into a new work 
and then oft en subjected to further spatial eff ects. Th is presents us with a spatio-tempo-
rally unpredictable uncanniness, where we can acknowledge a conceptual resonance be-
tween what we see and what we hear, but the two worlds are not readily having a causal 
eff ect on each other. Such a freedom from site-specifi city is accompanied by a desire to 
access and replicate the acoustic character of “other” spaces. Ambisonic simulation tools 
are able to off er sonic insights into the way that refl ected sound behaves in both built 
and unbuilt spaces, without the need to physically set foot in them.
As technological development is seemingly driving our listening trends away 
from site-specifi city, this research establishes methods by which characteristics of 
physical and virtual space can be more precisely calibrated with musical ideas, serving 
to re-establish productive reciprocities between music as constructed sound and ar-
chitecture as constructed space.
Emma-Kate Matthews is an architect, musician and composer. Her practice, EKM Works is a 
transdisciplinary, creative practice with a focus on experimentation and innovative technologies. 
She teaches a Masters in Architecture unit at the Bartlett School of Architecture, UCL where she 
is also undertaking a PhD, funded by the Arts and Humanities Research Council. Her research 
focusses on discovering and exploiting creative reciprocities between music; as constructed 
sound, and architecture; as constructed space. She is a London Symphony Orchestra Sound-
hub Associate and her spatial compositions have been performed at the Barbican, the Sagrada 
Familia and London’s Southbank Centre. Emma-Kate plays the Clarinet, Drum Kit and Electric 
Bass and she has previously performed at the Barbican concert hall and the Southbank Centre. 
Her work has been exhibited at the Royal Academy of Arts, the RIBA and has been published in 
peer-reviewed journals including Architectural Design (Wiley) and Design Ecologies (Intellect).
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Muzikoški institut, Srpska akademija nauka i umetosti
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Centre for Russian Music, Goldsmiths, University of London, UK
dr.ivana.medic@gmail.com
Th e Expansion of Time and Space in Franz Schubert’s Sonata 
in A Minor D. 845
While Franz Schubert was not the fi rst Viennese composer to greatly expand the scope 
of the piano sonata (with Beethoven taking pride of place), Schubert introduced many 
innovations into the sonata form and cycle, broadening them and stretching their 
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boundaries both internally and externally. In this paper I analyze Schubert’s Sonata in A 
Minor D. 845 (Op. 42), focusing on its fi rst movement. Th is ambitious work, completed 
in 1825, was the fi rst of only three sonatas published during the composer’s lifetime and 
aptly entitled Premiere Grande Sonata. In performance this sonata typically lasts about 
40 minutes, with the fi rst (sonata) movement and the second (theme with variations) 
being of almost identical length when played in prescribed tempi. In my analysis of 
the fi rst movement I will focus on methods employed by Schubert for the purpose of 
expanding musical time and space – especially in its relatively static and pastoral devel-
opment section, which is based more on the principle of variation than fragmentation, 
thus resulting in what Carl Dahlhaus has dubbed the lyric-epic quality in Schubert. 
Ivana Medić is a Senior Research Associate at the Institute of Musicology, Serbian Academy 
of Sciences and Arts (SASA) and Visiting Research Fellow with the Centre for Russian Music, 
Goldsmiths, University of London. She is Head of the main project of the Institute of Musico-
logy SASA Identitites of Serbian Music within Local and Global Contexts: Traditions, Changes, 
Challenges and Editor-in-Chief of the international journal Muzikologija/Musicology. She is a 
convener of the BASEES Study Group for Russian and Eastern European Music (REEM) and 
Vice-President of Serbian Musicological Society. Ivana Medić obtained her PhD in Musicolo-
gy from the University of Manchester in 2010. She has published four monographs and over 
70 articles and edited or co-edited fi ve books.
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Harmonic Systems of Prokofi ev: Tonal, Modal, and Spaces In-between
An immediately recognizable feature of Sergei Prokofi ev’s unique music style is certain ly 
the harmonic system – alongside its character, wit and specifi c tunefulness. It is well 
known that Prokofi ev’s sound spheres are refl ected in specifi c interactions and refractions 
of modal and tonal systems, as well as diatonic and chromatic layers. I will point to the va-
riety of modalities in which the sound space unfolds. Most oft en, it is the junction of ton-
al-modal elements and of chromatic and diatonic sub-systems which is accomplished in 
such a manner to direct the all-encompassing tone space not only to one undeniable key 
center, but also to a clear key mode (minor or major). However, in building-up the exten-
sion of the gravitation sphere of one common tone space, Prokofi ev creates other sound 
designs which I defi ned as inter-tonal space (intertonality) and associative-polycentrism – 
meaning spaces in-between two or more key centers. Th ese modalities clearly diff er from 
the common bi- and poly-tonal plateaus, which can also be traced in his harmonic system 
– but only as short excerpts and/or applied in a manner idiosyncratic for Prokofi ev. Aside 
from these modalities, hexatonic and octatonic systems are only occasionally applied, 
forming contrasting fragments in the tonal surrounding. All of the mentioned harmonic 
systems will be shown on selected examples from his piano sonatas.
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